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This issue of Ekphrasis is dedicated 
to the convergency of methodologies in 
visual culture. Philosophy and art criti-
cism, interpretation of cinema from 
multiple perspectives, media analysis 
and qualitative approaches of different 
cultural products are integrated in a 
possible general method of evaluating a 
variety of visual objects. The main idea 
is that visual arts, either produced in the 
“new” media or belonging to the “old” 
media, are confluent and convergent in 
analytical discourse. 

The first section of this issue is 
dedicated to cinema and cinematographic 
interpretations – each article changing 
the focus, by using different angles for 
understanding and transmitting the 
meaning of movies. Patrizia Lombardo, in 
her paper on “Memory and Imagination 
in Film: Gerry and Dead Man”, uses the 
correlation between imagination and 
memory, often two faculties separated by 

philosophical thinking. To illustrate this 
co-operation, the study uses examples 
taken from two movies, Gerry, by Gus 
Van Sant, in which the interpretation is 
based on the use of the long take, and 
Dean Man by Jim Jarmusch, influenced 
by the aesthetic of photography. In both 
of these movies the author finds the 
manifestations of imagination and me-
mory in the process of artistic creation. 
Memory and imagination co-operate in the 
aesthetic effect they have on spectators. 
From here on, the consequence is that 
the relationship among different media 
is possible due to these imaginative 
operations: they go from painting to 
literature, from music to poetry, from all 
the arts to cinema and from cinema to 
cinema.

Doru Pop uses a concept applied 
in explaining Biblical mythology by 
Northrop Frye and by expanding the 
notion of the “double mirror”, into the 
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interpretation of James Cameron’s Avatar, 
the author brings together concepts 
from philosophy, ecology, ideology and 
ontology, while placing the narratives 
happening on Pandora into a broader 
ideological reading of Cameron’s movie. 
Starting with the fact that Cameron has 
integrated multiple ideologies within 
the story frame of his 3D movie, this 
research integrates historical facts, 
like the discussion of the problem 
of avatars in the history of culture 
and philosophy and applies various 
concepts from neurosciences, deep 
ecologism and Marxism or Feminism 
in understanding the mechanisms that 
generate Cameron’s narrative. Combining 
symbolic interpretation of art forms, 
explaining conceptual oppositions in 
the movie, the article develops a general 
view on the relationship between human 
and aliens, but also those of mind over 
matter, nature versus technology and 
power versus community in this recent 
marvel of cinema. All the concepts are 
followed in their convergence in the 
double reference and representation, 
practiced in character development, in 
narrative construction, and in changing 
the viewing and production dynamics of 
cinema in the XXI Century.

Ruxandra Cesereanu is integrating 
another not-traditional method in the 
interpretation of movies, that of close 
reading, method usually practiced in 
literary criticism, to the moviemaking of 
Lars von Trier. Her article “A directors 
clinical chart for dementia: Antichrist 
by Lars von Trier (close reading/seeing)” 

offers an example of how close reading as 
a critical method can be put into action 
in order to provide an understanding of 
the meanings in one of the most recent 
movies of Lars von Trier, Antichrist. 
Borrowing from the canons of literary 
theory proves to be a useful way to 
“read” the cinema as text. By looking for 
insights into the narrative of Antichrist, 
Ruxandra Cesereanu provides an in-
depth commentary, otherwise difficult 
to reach when dealing with such a 
cinematographic product, filled with 
symbolism and metaphysical references.

The following two papers, written by 
Alexandru Istudor and Emma Mocan, 
concentrate on the Romanian cinema. “20 
years since the Revolution: the emergence 
of the Romanian cinema” and “Approaches 
of the 1989 Romanian Revolution in 
terms of the New Wave cinema” are both 
dedicated to the Romanian New Wave 
and its relations with the Romanian 
Revolution. These studies are focusing 
on the cinematographic productions of 
pre Communist directors like Lucian 
Pintilie, Mircea Daneliuc or Dan Piţa 
and post Communist moviemakers 
like Cristi Puiu, Corneliu Porumboiu, 
Cătălin Mitulescu, Cristian Mungiu.
While interpreting and comparing the 
recent movies of Romanian cinema, the 
studies analyze the narrative resources 
of these cinema productions (like black 
humor, minimalism, the relationships 
with authorities, and the inheritance 
of the Communist era), by identifying 
correspondences in the language of this 
new wave of directors.
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The authors show that film analysis 
can provide explanations for some of the 
most important social events in recent 
history. Using the comparative method 
in film analysis, the articles provide a 
depiction of cinema history in the context 
of contemporary historical events.

Réka Kassay brings us back to formal 
intepretations of cinema. In her paper “Mi-
chelangelo Antonioni - Wim Wenders: 
Beyond the Clouds. Analysis from the 
point of view of reflexivity” she gives 
the reader the clear understanding 
that studying cinema is more than just 
analysing movies. Using the movie Al di 
là delle nuvole (Beyond the Clouds) as 
the starting point, the papers creates a 
typological interpretation of one of the 
most important concepts in cinema: the 
director’s self reflexivity. Interpreting 
the relationship between Antonioni and 
Wenders, the research describes the 
language of film used for the sole purpose 
of generating auctorial self conscience. By 
means of allegorical cinematic motives 
the author is dealing with one of the 
most profound question in moviemaking: 
direct and indirect reflexivity and the 
conscience of authorship. Comparing the 
work of the two directors by means of 
formal techniques of movie production, 
we get an explanation of the emotional 
and aesthetic consequences of such 
techniques.

In the second section of the current 
issue of Ekphrasis there are several articles 
bringing together not just me-thods of 
analysis, but also various fields of interest 
within visual arts. Ioan Pop-Curşeu, in 

his paper on Delacroix and Baudelaire, 
is discussing romantic aesthetics and 
concepts belonging to literature, theatre 
and painting in understanding their 
deep relationship. Proposing a new 
interpretation of Baudelaire’s study 
L’Œuvre et la vie d’Eugène Delacroix 
(1863), Ioan Pop-Curşeu generates conne-
xions within Baudelaire’s aesthetics, 
developed around three main axes in his 
“reading” of Delacroix’s existence and 
work: fire images – related to sacrifices, 
violence and mysticism –, hyperbole (the 
artist surpasses all which is common in 
life and art) and theatricality (the painter 
acts like an actor in social exchanges and 
in front of the canvas; he also conceives 
his great decorative compositions as 
theatre scenes).

The study of Ioan Daria, “The photo-
graphic treatment of emotion in front of 
a stage. Bill Henson: The Opera Project” 
is searching for the connections between 
photography, opera representations and 
the question of of-stage creation. Starting 
with Bill Henson’s works commissioned 
by the Paris Opera, the author explores 
the intricate connections between fine 
art, photography and staged events. 
This in turn is used for discussing the 
problematic question of reception in art, 
how opera performances (and other forms 
of representation) are moved outside the 
traditional space and used as resources 
for secondary art objects. Analyzing 
the relationship between the multiple 
types of art gives way to understanding 
the contemporary artistic productions, 
confronted with issues like simultaneity, 
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pictorial representation and emulations 
into new mediums for “traditional” 
expressions of art.

Ştefana Pop-Curşeu brings forward 
concepts from the art of Byzantine 
iconography and questions the impact 
of the Oriental art of the icon in Western 
culture. In “Byzance et l’Occident devant 
la sacralité de l’image: quatre questions“, 
the author deals with the theoretical 
misunderstandings in the attitude in front 
of the sacred character of images adopted 
by the western Church in comparison 
to the Byzantine one. The article is an 
attempt to clarify four questions which 
are significant for the understanding of 
the evolution of the way of perceiving 
images during the Middle Ages: the 
mental image and the artificial image, 
the image as a Bible of the illiterate, the 
relation between word and image and the 
image seen as historia. 

Dance and choreography were always
on the border of visual arts and culture, 
and Olivia Grecea’s article, “The percep-
tion of contemporary dance in Romania”, 
is trying to prove that choreography can 
become an integral part of research in 
visual media. Using qualitative approach 
to analyze her main topic, Olivia Grecea 
developed focus group discussions, 
designed to bring forward some of the 
key problems in visual representations 
on stage. Given the relationship cho-
reographer / dancer and visual artist, this 
article looks for an understanding of the 
production mechanisms of the gendered 
images of the body. Being a gender based 
approach, the author discusses with 

her subjects problems referring to the 
female body, that becomes an object 
of the masculine look, the difficult 
issues of self-referentiality, subjectivity, 
nudity and other aspects coming out of 
the relationship between spectator and 
choreographer. An excellent reference 
is the interview with some of the most 
important Romanian dancers and 
choreographers, available at the end of 
the paper.

Sabina Andron is looking for her 
subject in the public space of urban 
art. The study on “Art in public spaces. 
Stencils on the walls of Cluj” is a collection 
and interpretation of images and visual 
messages, some belonging to the “above 
the line” logic (like advertisements or 
political posters) while other belong 
to a “below the line” concept of visual 
communication, like street art, stencilling 
or graffiti. These forms of expression 
entered our urban life and are influencing 
the behaviour and even reflect a public 
consciousness. Sabina Andron draws 
a map of the stencils in Cluj and, in 
the same time, uses this to tap into the 
aesthetics of this new form of urban art. 

Cezar Enache’s paper, “Cinematic 
resources of visual anthropology for 
documentary filmmakers” looks for 
the methodological resources of visual 
anthropology that can be integrated into 
cinema production and especially in 
the documentary film. The question is 
how to generate believable information 
about human behavior is tackled by 
discussing the importance of participative 
documentary approaches as means for a 
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dialogue between filmmakers and their 
subjects.

Codin Pop is looking for the cinema-
tographers’ resources in Surrealism. His 
paper on “Storytelling, the development 
of movie genres and the impact of 
surrealism on “auteur theory” is designed 
as a typological approach from the first 
experiments of Georges Méliès to the 
cinema of François Truffaut, 

Cesare Massarenti provides a general 
analysis of the the transition process 
towards digital production, which has 
changed both the way the media and 
communication industry creates and 
provides content and the way end users 
access information and interact with it. 
The article entitled “Towards a pervasive 
digital production and distribution 
environment in the media and commu-
nication. A world in transition” studies 
the entire organization of content 
production, processing and distribution is 
undergoing major changes and workflow 
is being redesigned with the use of 
sophisticated database technologies, 
allowing for the development of a new 
multi-channel content delivery and 
multiple revenue streams paradigm. The 
spread of interactive functionalities, the 
widening variety of access devices, the 
emergence of social networks and the 
progressive approach to the semantic 
web are redefining the relationships 
between traditional content providers 
in the media and audiences, whereby 

a “reader” can become an “author”. 
Content can be accessed by means of 
many complementary devices, in a 
personalized time and space frame. Issues 
of convergence and interoperability, 
together with issues concerning 
intellectual property and copyright, are 
underlying the development of novel 
narrative structures and modes of content 
fruition.

In a provocative article, Andreea 
Chindriş, is giving us a subjective approach 
to new media content analysis. Her paper, 
“The woman – a victim of being watched?” 
is the result of studying an Internet 
socializing forum. The main hypothesis 
of this paper is that that websites, 
forums and online video productions 
are increasingly important in the social 
exchanges of the young generation and 
in the formation of their imaginary. 
Andreea Chindriş uses an Internet 
forum as a reference for her research, 
meant to describe the visual connections 
in an electronic environment, where 
pornographic messaging and depiction of 
women are based on the victim-aggressor 
association. Using Laura Mulvey as a 
theoretical support, the author describes 
the impact of notions like anonymity, 
voyeurism on the portrayal of women as 
victims on our imagination. Following 
a logical connection, the paper takes 
examples from cinema and looks for the 
consequences of their implantation into 
the the virtual reality of Internet forums.


