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During the history of the cinema, cities 
and fi lms have always been inspirational 
to one another. The city has been regard-
ed as the “founding myth of cinema” and 
it has been its companion since the be-
ginning of its history. The city has been 
not only a constant source of inspiration 
for the most important trends and move-
ments throughout fi lm history (Weimar 
city fi lm, Expressionism, fi lm noir, rubble 
war fi lms, New Waves, auteurism, New 
realisms, Cold War science fi ction and 
dystopian fi lms, disaster movies etc), but 
also the very texture on which the cine-
matic space was woven. 
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The artifi cial city from Neubabelsberg 
to the more recent Nollywood serves as 
a typical example of how fi lm and city 
merge, blurring the boundaries between 
illusion and reality, and, in terms of pro-
duction, becoming a symbol of a specif-
ic national cinema. The history of cinema 
has always been strongly connected to 
the urban development and representa-
tions and maintained its fascination with 
the urban landscape. Film has completely 
re-constructed our urban experience and 
rendered it uncanny. 

On the other hand, rising from the pri-
mary points of the relationship between 
the artist, consciousness, and the social 
environment, the work of art – idea of 
an image –has the power to act upon this 
consciousness. Extremely eloquent for 
the individual/collective evolutions, nar-
rating space also means re-establishing a 
coherent vision of a spiritual universe.

Our current issue of Ekphrasis gathers 
a wide range of topics, methodologies, 
with specialists from various fi elds (fi lm 
studies, but also theatre and literary stud-
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ies), putt ing an emphasis on the interdisciplinarity, and initiating a fascinating journey 
through the cities of the world: Bucharest, Cluj, Iaşi (Doru Pop, Ioana Gruia, Alexandru 
Matei, Roxana Patraş), New York, Los Angeles, (Jonathan Naveh, Rosalia Neumann 
Garcia), Johannesburg (Andrei Simuţ), Indian cities and zones (Bilal Ahmad Shah, 
Anjali Gera Roy), Oslo (Véronique Buyer), Vienna (Monique Ehmann), Paris (Daniel 
Larangé, Michel Arouimi, Iulia Micu), and, last but not least, imaginary and virtual 
cities (Elena Tyushova, Andrei Simuţ, Iulia Micu, Călina Bora).

The fi rst section, Creating the Space, emphasizes the imaginary dimension of the ur-
ban space, and it starts with Doru Pop’s article analyzing the phenomenon of “trans-
nationalization” and the infl uence of globalization (especially Hollywood cinema) on 
the Romanian recent fi lms, causing the neutralization of the urban space. The concept 
of the “transnational” proves very functional in the analysis of the Romanian recent 
fi lms, which are also surveyed from multiple perspectives, refl ecting the changes of 
style, in how national features are represented.

Rosalia Neumann Garcia writes about the city as palimpsest, focusing on the case 
of New York and its literary representations from Melville to Capote or Foer, also re-
vealing how the actual changes of real urban space aff ects the literary representation, 
off ering minute details about how the famous cityscape of New York has changed 
over the years.

Jonathan Naveh explores the realistic dystopian representations of another famous 
metropolis (Los Angeles) in two American fi lms of the 1980s that stage a postmodern 
critique of this particular urban space considered to be lacking historical roots of its 
own and, similar to New York, intensively surveyed by the cinematic representations. 
The article off ers insights into the iconographic geography of Los Angeles, in search 
of an alternative to Hollywood cinematic discourse.

Călina Bora surveys the changes of the urban space (the decay of the city) and the 
implications of the technological revolution, especially the creation of the cyberspace, 
briefl y examining its representations in science fi ction literature, fi lms and with con-
temporary new media (Facebook).

Ioana Gruia investigates another specifi c case of an imagined city in the novels of 
Norman Manea, where the urban geography centers on Bucharest, the “scarred city”, 
a site of memory and trauma for the exiled writer.

The section concludes with Andrei Simuţ’s article about the return of city bound-
aries in contemporary blockbuster dystopian movies, with a survey of the problem of 
authoritarian city and the dialectics between transparency, city as a space of surveil-
lance and the new radical opposition between the city of the rich and the abandoned 
city of the poor.

The second section, Writing the Space, opens with Daniel Larangé’s article, focused 
on Jacques Réda, whose poetical works were massively inspired by the city (Paris), lo-
cated between imaginary and real space, concluding with an analysis of the strategies 
of dramatization, a narrative that turns into theological refl ection.
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The article writt en by Bilal Ahmad Shah and Anjali Gera Roy off ers a thorough 
survey of the polarized image of Kashmir in the Bollywood fi lms of the 1960s and the 
1990s, so that it becomes clear how a cinematic discourse (Hindi cinema) can contrib-
ute to the understanding of an ideological confl ict, how the “imagined communities” 
confront the real communities.

Roxana Patraș investigates the image of the Romanian cities (București and Iași) in 
Mihai Eminescu’s short prose and how the new urban identity is constructed in the 
period when the Romanian cities emerged (nineteenth century).

Michel Arouimi proposes some analogies between the work of Kafk a and a few vid-
eos of pop culture (Mylène Farmer or Rolling Stones), analyzing their rules of compo-
sition using as the focus point the myth of Babel and how this ancient myth becomes 
re-writt en, re-adapted to the contemporary urban imagination.

Alexandru Matei examines Andrei Ujică’s Autobiography of Nicolae Ceaușescu, refe-
ring to the concepts of minimalism and to the rhetoric of the sublime. His article ana-
lyzes how this documentary fi lm manages to re-construct the historical fi gure, contras-
ting the public fi gure with the private image, and reversing  reality and fi ction.

Applying interdisciplinary methodologies (psychoanalysis, geocriticism, mythol-
ogy, art history and urban studies) and inspired by several analogies between city 
as organic form and the human body, Iulia Micu interprets  a few fi lms (Labyrinth, 
Inception, Death in Venice), some literary works (D’Annunzio’s Flame of Life) and paint-
ings (Escher), focusing on the labyrinthine journey through the dream-world of the 
city.

The third section, Perfoming the Space starts with Monique Ehmann’s study focused 
on the relation between city and theater and how the latt er can be involved in urban 
life, off ering a case-study of the urban space project Urban Prayers, using the concept 
of glocalisation.

Véronique Buyer off ers an interpretation of Joachim Trier’s Oslo, August, 31st, cen-
tered on Anders’ passage through the city of Oslo which becomes a tragic journey 
through his recollections, performing the urban space as tension between memory 
and oblivion.

Elena Tyushova’s article focuses on The Hole by Tsai Ming-liang, a representative 
of the Taiwan New Cinema, analyzing how the urban space is performed in this fi lm 
as fragmentation of perception and how it transgresses the realms of social reality to-
wards the surreal spectacular dream, when the abandoned city is transformed into a 
utopian world. 

Dan Curean continues his research on the eff ects of the visual culture to the public 
realm, the appearance of new expressive forms and the transformation of the private 
space when the “global screen” invades it.

Nicoleta Sălcudean surveys the theorethical approaches regarding a few important 
topics such as the new aesthetics and the expansion of the digital realm and its con-
sequences upon the management of culture.
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The Interview section continues with the second part of the discussion between 
Rodica Mocan and the multi-media artist Klaus Obermaier especially about produc-
tion, but also about future directions in the development of multi-media art, the tech-
nology of interaction, and about the various works of the artist.

The current issue concludes with the review section where three books about 
Romanian cinema are scrutinized: Doru Pop, The Romanian New Wave Cinema. An 
Introduction, published at McFarland, and reviewed by Gianina Druţă, Dominique 
Nasta, Contemporary Romanian Cinema. The History of an Unexpected Miracle, published 
at Wallfl ower Press and reviewed by Ion Indolean and the fourth part of A subjective 
History of Filmic Transition by Valerian Sava, reviewed by Andra Felea. Delia Enyedi 
overviews the International  Short Film Festival at Cluj and Daria Ioan summarizes 
the international success of Sebastian Văcăriuc at Sony World Photography Awards.

Reading the topographies of the urban space through the medium of cinema, archi-
tecture and arts, this volume strives to contribute to a larger eff ort of restoring a fresh 
and a complex view upon the topographies of the cities. It also aims to render the het-
erogeneous, the ever-changing limits and the landscapes of the global cities more sig-
nifi cant by the dynamic of their contradictions/ analogies, and by analyzing shapes, 
forms, maps, buildings, memorials, and the cinematic fi eld in order to place them in 
the very fl ow of information, imagination and interpretations. Our contributors for 
the present issue seek to shed light on the internal processes of the history of ideas. By 
situating the metropolis as the centerpiece of the interdisciplinary debates, our aim is 
to fi nd the proper concepts that will help us highlight the changes taking place in to-
day’s cultural paradigm.  


