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That not only the techniques of psycho-
analysis, but those of its tangential outgrowths 
have been periodically recovered comes as no 
revelation. Psychoanalytical approaches to the 
various dilemmas inherent in the human con-
dition have been intermittently dismissed and 
embraced in equal measure over the decades, 
reinstated or derided as the years would peri-
odically bring them in or out of the intellectu-
al spotlight. The latest book penned by Corin 
Braga, Archétypologie postmoderne. D’Oedipe à 
Umberto Eco (Honoré Champion, collection 
“Convergences”, 2019, 444 p.), opts to retrieve 
and employ elements of psychoanalysis (main-
ly of Freudian and Jungian bent) as instru-
ments to be utilized in the exploration of a var-
iegated set of literary works spanning most of 
Western history – as aptly foretold by the title.

Bereft of blind adulation and snide 
chastisement alike, the author’s approach 
seeks to include and intertwine a wide range of 
other fields into his analytical foray. To assume 
that the volume merely interprets an odd 
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assortment of literary works according to the tenets of psychoanalysis does not do it 
justice. The author’s erudition coalesces into a persuasive force not only as a result of 
the sheer quantity or variety of cited theoretical works, but mainly due to the detached 
mien that accompanies its adequate and non-ostentatious use. Archetypology surely 
bears its faults and its critics have been all too eager to point them out. These chinks 
and cracks are acknowledged from the start in the present volume – yet what follows 
is not an utter refusal to employ archetypology as an exploratory method, but a 
knowingly cautious application of its less tenuous facets. The three principal layers 
which comprise a given archetypal perspective are likewise weighed and assessed 
with a prudence that makes the choice to consider their validity whilst concomitantly 
remaining aware of their follies.

Any axiomatic acceptance of a priori (i)legitimacy is dispensed with by default. 
A similar attitude transpires throughout the volume, regarding the numerous 
points of view which are gradually given time to shine center-stage. For instance, 
while considering the myth of Oedipus as also being one of the cornerstones of 
early psychoanalysis, the fledgling field itself is viewed as one of the emerging lay 
mythologies of the post-industrial West. Examples of this nature abound in the 
succession of chapters, never veering into the more tenebrous morass of absolute 
relativism in their conclusions. One steadily gains the impression that all may be 
possible, as far as theoretical constructs superimposed on reality are concerned, while 
simultaneously developing the insight that all such constructs should be taken cum 
grano salis.

The sojourn proposed by the volume begins with Oedipus and ends in 
postmodernity, but in between are sprinkled stepping stones upon which the 
reader treads, as he bears witness to the trials and tribulations of the reveries that 
have shaped Western history. Being one of the primary furnaces in which modern 
European patterns of thought were forged, the Mediterranean lands where Near-
Eastern and Greek mythologies clashed or co-mingled are naturally looked at with 
great emphasis. From this primal node, the author’s perspective branches out in time 
and space, tackling the enigmatic sub-genre of the Celtic fis narratives, viewed as 
another example of the mythological syncretism which would mirror the previously 
analyzed interweavings of ancient cultures. New parallels are constantly added to 
the expanding fabric of the book. Modern and archaic mindsets, local and generalized 
guiding principles, all interact with one another – whether it be through violent, open 
conflict or subversive exchanges of dominance.

Calderón de la Barca and his most notable opus are explored in the context of 
the greater confrontation between the re-emerging occultism of the pagan past and 
the struggles of the Counter-Reformation to keep said reemergence in check. The 
Romantic obsession with doppelgangers, alter-egos and mirrored or fractured selves 
is interpreted as a collective reassertion of the Jungian archetype of the “shadow”, 
lashing out and rising to the surface of European culture after being fettered by the 
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ideals and machinations of the Enlightenment. The anxieties and dismal prospects 
ushered in by the Decadent movement are comparatively observed through both 
Central and localized, East-European literary filters.

The end of this grand expedition confronts the reader with the uncertainties 
and open endings of Postmodernism as espoused by Umberto Eco – where, like his 
stumbling protagonist Roberto della Griva, we all find ourselves stranded among 
strange new constellations. It is towards these uncharted territories that ideas will 
continue to beckon us in the future – for, as C.G. Jung once declared, “people don’t 
have ideas. Ideas have people”. 


